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FOREWORD  TO  OUR  FIRST  ISSUE 
By  the  Editor 

The  editorial  staff  of  BOOKS  ABROAD  realize  that  they 
liave  a  difficult  task  before  them.  They  are  undertaking  to 
distribute  four  times  a  year  a  little  magazine  of  really  useful 
information  concerning  the  more  important  book  publications 
Oi  Germany,  France,  Italy,  Spain,  Belgium,  Switzerland,  the 
South  American  republics,  and  perhaps  other  countries.  They 
are  hard- worked  modern  language  teachers  in  a  modest  institu¬ 
tion,  without  the  leisure,  the  equipment,  or  the  experience  to 
do  this  work  as  well  and  thoroughly  as  they  wish  it  might  be 
done.  1  hey  will  be  criticized  for  their  omissions  and  inclusions, 
for  their  lack  of  a  hard  and  fast  plan  as  to  just  what  types  of 
l)Ook  shall  be  treated  and  w’hat  types  left  to  other  publications, 
for  the  amateurish  character  of  some  of  their  matter,  for  the 
opportunism  which  fully  expects  to  change  their  policy  here  and 
there  as  circumstances  may  demand  it.  They  offer  their  first 
number  with  fear  and  trembling,  but  with  the  conviction  that 
they  arc  undertaking  a  work  which  very  much  needed  doing. 
Readers  who  see  how  later  issues  can  be  made  an  improvement 
over  this  lirst  one,  are  urged  to  write  and  make  suggestions. 

1  he  first  step  in  our  enterprise,  the  securing  of  the  coopera¬ 
tion  of  foreign  publishers,  has  suceeeded  beyond  our  most 
sanguine  expectations.  Dozens  of  these  publishers  have 
answered  our  circular  letter  announcing  our  plan,  and  nearly  all 
have  sent  us  books,  some  of  them  large  packages  of  books,  fo»^ 
our  mention.  Books  have,  in  fact,  come  from  abroad  in  such 
unexpected  numbers  that  we  are  forced  to  hold  for  comment  in 
our  next  issue  a  great  many  important  books  now  in  hand.  We 
are  of  course  not  depending  entirely  upon  the  chance  of  these 
suggestions  from  the  publishers  themselves,  but  are  trying  to 
supplement  them  by  our  own  buying  so  that  our  list  will  be  as 
representative  and  as  choice  as  possible.  Foreign  publishers  are 
proving  themselves  curiously  different  in  their  ideas  as  to  what 
types  of  books  are  most  likely  to  interest  the  American  cultured 
reading  public,  and  it  is  here  that  we  meet  one  of  our  knottiest 
problems.  How  so  small  a  publication  as  ours,  which  cannot 
possibly  discuss  all  the  current  offerings  of  the  non-English- 
^pcaking  world,  can  make  infallible  selection  of  the  most  valuable 
part,  or  the  most  valuable  part  to  educated  Americans,  of  the 
foreign  output  of  high-grade  fiction,  history,  biography,  literary 
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criticism  and  literary  history,  essay,  verse,  even  popular  philoso¬ 
phy  and  popular  science, — for  we  have  thus  far  set  no  ban  even 
on  philosophy  and  science, — is  one  of  our  chiefest  concerns.  We 
are  ^lad  to  announce,  however,  that  if  the  reception  of  our 
quarterly  warrants,  it  may  at  any  time  be  doubled  or  trebled  in 
•>ize,  and  may  even  cease  to  be  a  quarterly,  and  appear  bi-monthly, 
or — proud  necessity! — even  monthly. 

Contributions  in  the  form  of  very  short  reviews  of  new  books 
111  French,  German,  Spanish,  and  Italian,  are  solicited  and  if  well 
done  can  alwaj’s  be  used.  VVe  should  be  interested  in  knowing 
whether  any  large  proportion  of  the  readers  of  this  issue  would 
like  to  see  books  in  the  Scandinavian  languages,  Russian,  oi 
others  we  have  not  mentioned,  handled  here.  We  should  also 
welcome  opinions  as  to  the  relative  space  which  should  be  oc¬ 
cupied  by  fairly  detailed  articles,  very  short  reviews,  and  mis- 
'^ellaneous  notes. 


CURRENT  LITERATURE  AND  COLLEGE  MODERN 
LANGUAGE  COURSES 
By  H.  C.  Thumau 

In  the  “Nation”  for  December  8,  1926,  Eliseo  Vivas  gives 
“'I'lie  C'ritic’s  Answer"  to  the  question:  Can  an  artist  function 
freely  in  the  United  States?  Mr.  Vivas  thinks  he  cannot.  “Our 
artists,”  he  believes,  “are  laboring  under  circumstances  which 
they  cannot,  for  the  present,  expect  to  control,  of  which  they  are, 
and  must  for  some  time  yet  remain,  the  victims,”  These  cir- 
•umstances  arise,  our  critic  contends,  from  the  confusion  of  the 
age,  which  baffles  understanding.  “Until  we  are  able  to  see  the 
whole  phenomenon  of  life  as  a  unit  and  until  our  understanding 
)f  the  forces  which  move  it  becomes  so  thorough  as  to  play 
free’y.  ♦he  creation  of  great  masterpieces — the  advent  of  Hamlets 
or  Quixotes,  of  Gargantuas  or  Fausts — will  be  denied  us.  To 
believe  that  one  could  express  confusion  is  to  fall  into  a  sad  con¬ 
tradiction  in  terms,  to  say  the  least.  For  to  express  is  to  de¬ 
fine  and  limit  something  in  the  phenomenal  world,  first,  that  is 
to  say,  to  understand  it  and  then  to  render  it  symbolically.” 

If  the  above  statements  apply  to  the  fairly  stable  even  though 
confusedly  complex  conditions  in  our  own  country,  what  is  to  be 
expected  of  the  disorganized  nations  of  Europe?  Great  art  is 
characterized  not  only  by  universal  significance  of  content  but 
also  by  clearness  of  outline.  To  the  development  of  the  sense 


BOOKS  ABROAD 


3 


of  form  and  proportion  political  upheavals  and  violent  disloca¬ 
tions  in  the  social  order  are  far  from  favorable.  Even  Goethe 
did  not  create  “Iphigenie”  and  “Tasso”  in  the  midst  of  turmoil. 
I'hc  almost  classically  symmetrical  “Wahlverwandtschaften”  was 
written,  to  be  sure,  in  the  period  of  the  Napoleonic  wars,  but 
writers  with  Goethe’s  ability  to  detach  themselves  from  the  con¬ 
temporary  scene  are  rare.  In  general  great  fiction  and  great 
drama  pre-suppose  outward  as  well  as  inward  calm.  The  “lyric 
cry”,  it  is  true,  can  never  be  stifled;  emotional  unrest  may  even 
stimulate  this  type  of  literary  expression,  in  which  the  demands 
of  form  are  less  exacting  than  in  the  novel  and  the  drama. 

Under  the  circumstances  what  should  be  the  attitude  of  the 
modern  language  teacher  toward  contemporary  Europeai 
literature? 

“I'he  classics”  form  the  backbone  of  our  college  courses  In 
the  modern  languages  and  rightly  so.  Works  that  have  proved 
their  vitality  by  their  appeal  to  successive  generations  of  read¬ 
ers  deserve  the  preference  over  the  new  and  the  untried.  Time 
is  limited  at  best  and  experiments  may  prove  costly.  No  teacher 
w'ho  has  observed  the  calming  influence  on  young  people  that 
comes  .‘rom  contact  with  classic  writers  will  ever  be  tempted  to 
“lay  the  old  aside.” 

Although  it  is  not  my  purpose  to  advise  the  teacher  of 
modern  languages  to  be  “the  first  by  whom  the  new  is  tried”,  it 
seems  to  me  that  we  language  teachers  because  of  our  constant 
and  affectionate  association  with  the  great  writers  of  the  past  are 
always  exposed  to  the  danger — not  of  overemphasizing  the  im¬ 
portance  of  tliese  writers — but  of  underestimating  the  significance 
of  contemporary  men  and  movements.  To  be  sure,  the  teacher 
of  modern  languages,  even  when  his  interests  are  primarily 
philological,  is  ipso  facto  less  likely  to  lapse  into  an  attitude  of 
complete  indifference  toward  the  contemporaneous  than  his  col¬ 
league  in  the  field  of  Latin  or  Greek.  I  recall  being  advised  by 
one  of  my  Latin  teachers  in  college  to“waste  no  time  on  the  books 
of  the  day.”  Strange  to  say,  this  same  man  in  explaining  his 
fondness  for  teaching  as  a  profession  pointed  out  that  “the 
constant  association  with  young  people  keeps  a  fellow  young 
himself.”  He  was  blissfully  unaware  of  the  inconsistency  of  his 
attitudes  tow^ard  youth  as  expressed  in  life  and  in  literature. 

Even  among  teachers  of  the  modern  literatures  there  arc, 
however,  also  those  who  have  fed  upon  a  classical  diet  so  long 
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that  they  regard  with  indifference  if  not  downright  suspicion  an/ 
new  disli  that  appears  on  the  bill  of  literary  fare. 

W'e  may  believe  that  the  views  expressed  by  Mr.  Vivas  in 
ihe  “Nation”  concerning  the  outlook  for  great  literature  in  the 
United  States  may  he  extended  to  Europe.  We  may  strongly 
suspect  that  future  generations  are  not  likely  to  cherish  as  a 
■‘masteri»icce”  any  o.  the  works  being  produced  there  today. 
Hut  neither  this  opinion  nor  the  difficulty  of  orientation  in  con 
temporary  literature  absolves  us  from  endeavoring  to  ascertain 
what  is  going  on  today — at  least  in  our  own  field.  We  must  not 
permit  our  classical  background  to  get  in  front  of  us,  so  to  speak, 
and  obstruct  our  view  of  the  present.  A  background  should 
never  become  a  barrier.  The  teacher  of  a  modern  language  en- 
ioys  a  tremendous  advantage  over  the  teacher  of  an  ancient 
language.  He  is  constantly  in  a  position  to  impress  upon  his  stu¬ 
dents  the  fact  that  the  language  and  the  literature  which  they 
are  stu'lying  are  living  organisms.  He  may,  if  he  but  will, 
make  his  students  feel  that  both  language  and  literature  are  not 
static  but  dynamic.  In  this  respect  he  may  wisely  take  a  leaf  out 
of  the  book  of  his  colleagues  in  the  field  of  the  natural  sciences 
and  vitalize  his  teaching  through  stimulating  contact  with  the 
living  present. 

Of  the  modern  language  teachers  in  the  country  there  arc 
perhaps  few  who  would  not  admit  at  once  the  necessity  o‘ 
keeping  abreast  of  current  literary  production.  I  wonder,  how’- 
ever,  how  many  college  courses  in  the  modern  literatures  are  so 
organized  as  to  leave  time  for  consideration  of  contemporary 
works.  I  confess  that  I  have  myself  sinned  grievously  in  this 
resiiect.  The  field  of  poetry,  drama,  and  novel  in  the 
modern  literatures  is  as  extensive  as  the  time  is  limited.  The 
thorough  teacher  naturally  wishes  to  begin  at  the  beginning  ot 
the  subject  and  all  too  often,  I  fear,  finds  the  semester  draw¬ 
ing  to  a  close  with  the  twentieth  century  still  far  in  the  distance. 
.\t  best  a  hasty  survey  is  given  of  recent  writers  and  sometime> 
not  even  that.  The  student  is  left  w'ith  the  impression  that 
worth-while  productivitj'  in  the  field  he  happens  to  be  studying 
ceased  twenty-five  or  fifty  years  ago. 

To  evaluate  the  literature  of  the  present  is,  of  course,  difficult. 
Final  judgments  require  the  perspective  that  only  time  can  give. 
Is  not,  however,  the  danger  of  overestimating  the  importance  of 
1  current  work  of  small  consequence  as  compared  with  the  fact 
that  our  students  may  leave  us  w'thout  the  receptive  attitude  and 
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ihe  open  iniiul?  If  we  liave  not  awakened  in  our  students  an  in¬ 
terest  in  luiropean  literature  of  the  present,  slight  indeed  will 
he  the  prospect  of  their  ever  becoming  interested  in  the  European 
literature  m  the  future  or  even  of  their  retaining  an  active  interest 
in  the  great  works  of  the  past. 

in,  order  to  bring  home  to  our  students  the  continuity  of 
literary  (Tt  v:elopment  it  is  not  necessary  to  introduce  new  courses 
in  twentieth '>i;ptury  literature  or  to  change  fundamentally  the 
character  o.'  the  work  we  are  doing  at  the  present  time.  Courses 
in  the  several  general  genres  need  only  be  planned  in  such  a  way 
as  tu  leave  time  lor  at  least  a  brief  consideration  o.‘  outstanding 
current  works. 

in  the  (iermanic  field  it  would  obviously  be  out  of  the  ques¬ 
tion  to  expect  an  average  s.udent  even  in  an  upper  class  course 
in  German  fiction  to  read  a  two  volume  novel  such  as  Thomas 
.Mann’s  ‘Der  Zauberberg.”  But  might  he  not  be  introduced  to 
the  work  of  this  author  through  the  medium  of  the  Novelle 
“Tonio  Kroger”?  If  time  does  not  permit  even  this  the  teacher 
might  at  least  mention  even  in  an  elementary  class  the  fact  that 
I'onio  Kroger  is  fond  of  Storm’s  “Immensee.”  The  reading  of 
“Frau  Serge”  or,  for  that  matter,  of  “Dichtung  und  Wahrheit,” 
is  sufficient  reason  to  direct  the  attention  of  the  student  to  Suder- 
mann’s  “Bilderbuch  meiner  Jugend”  and  to  the  English  transla¬ 
tion  of  this  work,  which  gives  us  in  a  way  the  background  of 
“Frau  Sorge.” 

In  regard  to  the  recent  German  drama  Klabund  makes  the 
following  sane  observation:  “Revolutionen,  geistige  und 

materielle,  schiessen  fiber  das  Ziel  hinaus, —  um  nur  etwas  zu 
erreichen.  Der  Expressionisums  wird  einer  neuen  Klassik  und 
Komantik  den  Weg  bereiten,  wie  der  Kommunismus  einem 
neuen  Gemeinschaftsgefuhl.”  If  the  teacher  o:  German  drama 
shares  this  opinion  he  will  naturally  make  accessible  to  his  class 
vuch  typical  works  as  'roller’s  “Massemensch”  and  “D’e  Wand- 
lung”,  Kaiser’s  “Von  Morgens  b;s  Mitternachts,”  and  VVerfel’s 
“Spiegelmensch”,  to  mention  only  a  few  of  the  outstanding  ex- 
pressionistic  dramas.  A  course  in  Goethe’s  poetry  might  well  in¬ 
clude  Max  Barthel’s  striking  poetic  tribute  to  Goethe  and  also  for 
purposes  of  comparison  one  or  two  of  the  “industrial”  poems  of 
Heinrich  Lersch.  Much  of  the  newer  German  poetry  will  com 
pare  favorably  with  poems  that  have  become  classical.  Whert, 
for  example,  could  one  find  in  briefer  compass  a  finer  charac¬ 
terization  of  what  is  ordinarily  termed  the  poet’s  creative  activity. 
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but  might  perhaps  be  more  fittingly  called  his  “passivity”,  than  in 
Werfel’s  eight  line  poem  entitled  “Das  Gedicht:” 

Was  mir  gelingt, 

Darf  nicht  m  i  r  gelingen. 

Ein  andres  Wesen  will  aus  mir  dringen, 

Wahrend  mein  Wachsein  sinkt. 

Das  Fremde  ist  wohlgelaunt. 

Es  hat  mich  erwahlt,  dass  es  werde. 

Nun  griisst  es  scheidend  mit  kalter  Gebarde. 

Ich  starre  ihm  nach,  miid  und  erstaunt. 


BOOKS  IN  FRENCH 

JULES  CAMliON.  Le  Diplomate,  Hachette,  Paris.  1926. 

This  little  book  is  one  of  a  series  on  the  professions  of  tin- 
present  time.  No  one  should  be  better  qualified  to  discuss  the 
profession  of  diplomacy  and  its  history  than  M.  Cambon,  himself 
one  oi  the  most  distinguished  diplomats  of  modern  times,  and  a 
member  of  the  French  Academy. 

M.  Gambon’s  book  is  a  clear-cut  exposition  of  the  diplomatic 
calling,  yesterday  and  today,  in  a  style  that  cannot  be  misunder¬ 
stood.  However,  his  brief  chapter  dealing  with  the  Roman  Con¬ 
suls  hardly  mentions  these  ancient  upholders  of  Roman  sway. 
His  chapter  on  the  Diplomatic  Language  should  interest  students 
of  languages.  M.  Cambon  was  the  French  ambassador  at  Berlin 
at  ti  e  outl»reak  of  the  World  War,  but  he  abstains  from  bitter  at¬ 
tacks  upon  Germany,  and  contends  that  the  future  hope  of  world 
peace  lies  in  the  League  of  Nations. 

— J.  H.  C. 

ANTONY  BABEL.  Essai  sur  les  causes  et  le  developpcment 
de  la  legislation  du  travail  en  Suisse.  Geneve.  Mongenet.  1925. 

'  A  solid  statistical  record  of  labor  conditions  and  labor  legisla¬ 

tion  during  the  entire  national  history  of  the  Swiss  republic.  The 
title  is  misleading.  There  is  much  less  attention  to  causes  and 
I  principles  than  to  the  bare  objective  facts.  For  certain  deeper 

!  aspects  of  the  question  one  has  still  to  consult  the  illuminating 

I  study  of  that  fine  internationalist,  Professor  William  E.  Rap- 

I  pard,  “La  Revolution  industrielle  et  les  origines  de  la  protection 

!  legale  du  travail  en  Suisse.”  But  Rappard’s  work  reaches  only 

!  the  year  1914,  and  Babel  has  the  added  privilege  of  chronicling 

[  the  important  Zurich  Congress  of  1897,  the  first  international  con- 

I 
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gress  for  the  protection  of  workers,  and  the  merit  of  showing 
how  the  Prague  Congress  of  1924  took  a  new  step  by  no  longer 
demanding  merely  protection  for  workers  but  their  active 
collaboration  in  all  industrial  enterprises. 

— R.  T.  H. 

KENE  HUBERT.  Le  principe  d’autorite  dans  I’organisation 
democratique.  Paris,  Librairie  universitaire  J.  Gamber,  1926. 

15.40  francs. 

The  author  is  thoroughly  convinced  that  the  people  are  the 
only  source  of  authority  in  the  State.  However,  representative 
government  based  on  universal  suf.'rage  is  incompetent  to  legis¬ 
late  on  the  social,  economic,  financial,  and  political  problems 
createil  by  our  comple.x  modern  civilization.  To  remedy  this 
evil,  the  author  would  change  the  composition  of  the  French  up¬ 
per  legislative  chamber  so  that  it  should  consist  of  representatives 
of  collective  social  organisms:  Chambers  of  commerce,  learned 
societies,  labor  unions,  universities,  engineering  societies,  etc. 
This  body  of  experts  would  elaborate  the  new  laws,  subject  to 
the  political  control  and  supervision  of  the  lower  house  elected 
by  democratic  suffrage. 

— Nathan  Altshiller  Court. 

E  I'IEXXE  LE  GAL.  Ne  dites  pas . Mais  dites, 

Librairie  Delagrave,  Paris,  1924. 

This  little  book  is  one  of  a  series  of  linguistic  studies  by 
M.  Le  Gal,  the  two  previous  ones  being  entitled:  “Speak  French 
Correctly”,  and  “Edit  Franzosisch  sprechen.” 

'I  he  nearest  approach  to  a  similiar  American  publication  is 
Woolley’s  "Handbook  of  Composition,”  which  appeared  several 
years  ago,  and  whose  treatment  of  English  usage  follows  closely 
that  of  M.  Le  Gal.  The  author’s  authorities  for  his  contentions 
are  about  forty  French  lexicographers  and  grammarians,  in  ad¬ 
dition  to  the  chief  classic  French  authors.  But  here  it  is  obvious 
that  M.  Le  Gal  is  a  purist.  If  his  suggested  usage  is  correct, 
many  of  our  .American  French  grammar  texts  should  undergo 
severe  revision.  What  is  so  incorrect  in  the  following  examples 
taken  at  random  from  the  book,  and  condemned  by  M.  Le  Gal?: 
"Les  soi-disant  valeurs  de;”  “Sortez  votre  mouchoir  de  votre 
poche;”  “II  s’est  suicide;”  “J’ai  tres  faim;”  “Voila  ce  que  j’ai  A 
vous  dire:”  “Je  voulais  qu’il  vienne”  (quite  all  right  in  conversa¬ 
tion);  “Menez-moi-(z)  y.” 

— J.  H.  C. 
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HUGUES  LAPAIRE,  Le  patois  berrichon,  J.  Camber,  Paris, 

1925. 

For  the  lover  of  ticorge  Sand’s  dialect  stories,  as  well  as  fo*' 
the  student  of  French  patois  in  general,  this  little  book  should 
he  a  delight.  Its  author,  M.  Lepaire,  is  a  polygraph,  already  well 
known  for  his  poetry  in  the  patois  of  Berri,  novels  and  short 
stories,  and  various  studies  in  Berri  folklore.  The  glossary  of 
about  twelve  hundred  words  is  preceded  by  an  extensive  study  of 
Berri  patois.  An  imposing  bibliography  appears  at  the  end.  M. 
Lapaire  shows  that  this  land  of  the  bagpipe  and  hurdy-gurdy  ha> 
l)reserved  much  of  the  language  of  the  medieval  comedies 
(“I’Avocat  Patelin”),  of  Rabelais’  “Gargantua”  and  “Pantagruel,” 
and  others.  However,  a  number  of  dialectic  words  that  M 
Lapaire  has  omitted  could  be  recalled. 

— J.  H.  C. 

EDOUARD  MAVN1.\L,  Precis  de  litt6rature  fran^aise  moderne 
et  contemporaine,  Librairie  Delagrave,  Paris,  \92o. 

riiis  text  oi  2()8  pages  is  a  brief  history  of  French  literature 
between  the  years  1715-1925.  M.  Maynial,  professor  at  the  Lycee 
Henri  1\',  is  the  autlu>r  of  eight  or  nine  literary  texts.  The 
average  student  of  French  literature  may  not  find  in  this  book 
any  considerable  amount  of  new  material  and  facts  up  to  the 
period  of  contemporary  literature;  but  M.  Maynial’s  concise  com¬ 
ments  upon  literary  mo\ements,  causes,  foreign  influences,  etc., 
should  interest  the  student.  The  various  genres  are  separated, 
a  la  Brunetiere.  Under  the  contemporary  period  such  types  as 
poetry,  the  novel  (five  types),  the  drama  and  the  essay  are  dis¬ 
cussed.  May  we  ask  why  M.  Maynial  devotes  only  sixteen  page' 
to  this  period? 

— J.  H.  C. 

TK  IBtJl’l  LLOIS  et  ROUSSET,  Apprenons  la  grammaire! 

Librairie  Delagrave,  Paris,  1926. 

The  authors  of  this  brochure  of  174  pages  present  the  book 
perhai)s  for  popular  consumption  rather  than  for  schools.  One 
of  them,  M.  Rousset,  was  formerly  a  directof  of  the  Berlitz 
Schools,  in  Washington  and  Chicago;  M.  Tribouillois  is  a  profes¬ 
sor  at  the  Lycee  Condorcet.  The  chief  aim  of  the  book  is  to 
teach  the  public  correct  usage  in  the  writing  and  speaking  of 
I'rench.  It  has  little  in  common  w'ith  the  school  texts.  Plainly 
and  simply  the  parts  of  speech  are  explained,  with  examples 
illustrating  them,  but  exercises  are  lacking.  A  good  chapter  i.s 
what  might  be  called,  “How  to  Read,  and  What  to  Read.”  W** 
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are  told  how  grammar  should  be  studied.  A  lew  pages  are  given 
♦o  letter  writing,  something  usually  neglected  in  American  texts. 

— J.  H.  C. 

K.  F.  BAUER,  M.  FISCHER,  E.  de  SAINT-ETIENNE. 
Le  Parler  de  France.  Paris.  Librairie  Delagrave.  1920. 

.\  direct  method  grammar  intended  for  children  and  adults 
who  already  possess  some  knowledge  of  French.  It  is  especially 
tlodicated  to  the  children  of  Alsace  and  Lorraine.  It  contains 
a  number  of  unnecessarily  biased  references  to  the  late  war. 

— Besse  Clement. 

PAUL  DESFEUILLES  and  ETIENNE  LE  GAL.  Speak 
French  Correctly!  Paris.  Librairie  Delagrave.  1925. 

.\  study  of  this  little  manual  of  French  conversation  will 
relieve  the  traveler  in  France  of  many  embarrassing  situations. 
The  authors  present,  in  the  form  of  dialogues,  the  most  common 
mistakes  in  French  usage,  committed  by  Englishmen  and  Ameri¬ 
cans.  with  equivalents  in  correct  French. 

— T.  D. 

GERARD  D’HOUVILLE.  L’Enfant.  Hachette,  Paris,  1925. 

The  first  of  a  series  of  essays  by  different  celebrities  under 
the  general  head  of  "Les  Ages  de  la  Vie”.  Madame  de  Regnier, 
herself  a  mother  and  evidently  a  close  and  loving  observer  oi 
children,  has  succeeded  in  making  a  really  refreshing  study  o: 
some  of  the  phases  of  childhood  from  infancy  up  to  the  age  of 
adolescence.  She  is  content  to  remain  an  observer,  and  only  puts 
into  her  book  the  child  as  he  appears  to  the  grown-up,  never 
making  the  fatal  mistakes  of  trying  to  see  life  through  the  child’s 
eyes.  Only  in  a  few  places  is  the  book  marred  by  attempts  at 
moralizing  on  the  duty  of  society  toward  children. 

— Kenneth  C.  Kaufman. 

.\BEL  BONNARD.  Eloge  de  ITgnorance.  Paris,  Hachette, 

Editeur. 

There  is  this  much;  The  philosopher  may  not  agree  as  to 
the  soundness  of  Abel  Bonnard’s  case  for  ignorance,  but  he  will 
sympathize  w’ith  the  protest  against  encyclopedic  and  journalis¬ 
tic  instruction,  and  its  tendency  to  produce  the  disillusioned  and 
self-complacent  individual  for  whom  the  entire  universe  is 
mediocre.  This  little  essay  abounds  in  freshness  and  incisive 
vigor  of  thought  and  imagination,  an  excellent  tonic,  perhaps, 
for  the  nervous  bookworm. 

— W.  A.  W. 
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J.  SENXEP,  Cartel  et  Cie. — Paris,  Bossart,  1926.  15  francs. 

I'or  the  few  .Americans  who  are  acquainted  with  French 
ln)litics  there  is  in  store  fifteen  minutes  of  quiet  amusement  at 
the  e.\pense  of  the  livinj^  great  ones  of  France.  Unlike  American 
newspaper  carte. <.)nists.  the  French  rarely  moralize ;  neither  are 
tlicy  hampered  by  respect  for  eminence;  their  cartoons  are  not 
only  very  apt  hut  sharp  as  rapier  thrusts,  ready  to  prick  any 
“bubhle"  tliat  appears  above  the  horizon.  Such  arc  M.  Sennep’s 
drawings.  Briand  in  a  bed  sheet  and  rattling  a  chain  symbolizes 
the  ".spirit  o;  Locarno",  tlie  three  leaders  of  the  Cartel  represeiu 
a  b.isic  trinity.  Caillaux  endeavors  to  cleanse  himsel.'  from  the 
stain,  \’iolette,  Ciouverneur  general  of  .Algeria,  keeps  the  balance 
between  the  native  and  colonist  in  North  Africa  as  a  dancing 
()Ied  Nail.  Tlie  book  has  little  arti'^tic  value. 

-B.  J. 

.MAURU  F  GARCON  FT  JEAN  VINCHON;  Le  Diable. 

I'.tude  historique,  critique  et  medicale.  Paris:  Librairie 
Gallimard,  1926. 

The  Ijook,  dealing  as  it  does  with  two  asi)ects  of  demonology 
magic  where  the  Devil  is  the  agent  of  man,  and  demon  possession 
where  man  is  the  agent  of  the  Devil,  is  accordingly  divided  into 
two  i)arts.  each  of  \\  hich  is  written  by  a  specialist  in  his  field. 
'I'he  first  part  has  for  its  author  M.  Gargon,  eminent  barrister 
of  Paris,  who  has  studied  very  particularly  the  witches’  trials  of 
his  country.  The  second  part  is  the  work  of  J.  Vinchon,  a 
physician,  who  has  .‘or  many  years  writteii  on  psycho-pathological 
subjects.  The  author  of  the  first  part  deals  with  the  subject  from 
the  legal  and  the  author  of  the  second  part  treats  the  matter  from 
the  medical  point  of  view. 

Of  the  two  parts,  the  first  has  the  wider  appeal  to  readers 
for  the  particular  reason  that  it  is  less  technical.  Its  author  has 
long  delved  into  demonology  and.  as  legal  expert,  is  naturally 
enough  at  his  best  in  his  descriptions  of  the  witches’  trials  of  his 
country.  The  book  should  recommend  itself  to  all  students 
of  demonology  and  psycho-pathology, 

Baker  University.  — Maximilian  Rudwin. 

JF.AN-M.ARIE  CARRE.  La  vie  aventureuse  de  Jean-Arthur 
Rimbaud.  Librairie  Plon,  Paris,  1926.  12  francs. 

Without  attempting  to  draw  any  conclusions,  Carre  carefully 
traces  in  Rimbaud  the  development  of  that  inexhaustible  curiosity 
which  in  his  early  life  makes  of  him  a  vagabond  poet  and  later 
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traiis.'ornis  him  into  a  matrialistic  colonial  trader.  There  ’s 
niatorial  in  the  book  to  interest  both  the  literary  and  the  scientific. 

— D.  B. 

VICTOR  CiJRAUD.  Socurs  de  Grands  Hommes.  (Jacqueline 
Bascal,  Lucile  de  Chateaubriand,  Henriette  Renan).  Paris, 

G.  Cres  et  Cie.  1926.  10  francs. 

.•\  pleasant  rapid  survey  of  three  interesting  sisters  of  famous 
men.  Two  of  the  three  are  extremely  interesting  in  themselves, 
l)ut  the  real  Lucile  de  Chateaubriand  was  certainly  very  different 
and  very  much  less  important  in  the  world  than  her  poet- 
brother  makes  her  out.  Everything  Victor  Giraud  does  is  well 
done,  but  there  is  not  much  in  this  book  which  he  himself  had 
not  already  done,  and  in  greater  detail  than  here. 

— R.  T.  H. 

GI'.ORGES  GIRARD,  La  Vie  de  Lazare  Hoche,  Librairie 
Gallimard,  Paris,  1926.  10  fr.  50. 

Monsieur  Girard,  author  of  half  a  dozen  books  literary  ann 
Iiistorical,  offers  the  above  title  to  a  series  of  the  “Lives  of 
Illustrious  Men.’’  General  Hoche  was  one  of  the  finest  .igures 
of  the  French  Revolution,  type  “par  excellence’’  of  the  “beau 
>oK,at,  veritable  homme  de  guerre.”  At  twenty-five  he  was  a 
general  in  the  Republican  Army,  but  came  near  losing  his  life 
in  the  Reign  of  I'error.  At  his  death  he  was  only  twenty-nine 
years  old. 

Thi”  is  a  strange  book  for  the  life  of  an  illustrious  personage. 
It  has  nothing  in  common  with  the  usual  sort  of  biography. 
Opening  the  book  at  random,  it  appears  rather  a  story,  made  up 
almost  entirely  of  conversation,  or  dialogue,  between  Hoche  and 
('ther  characters.  No  table  of  contents,  no  chapter  headings,  in 
a  style  replete  with  short,  jerky  sentences.  Perhaps  it  is  as  much 
fiction  as  history. 

— J.  H.  C. 

PIERRE  DE  L.\  GORGE.  La  Restauration,  Louis  XVIII, 
Plon-Nourrit  et  Cie.,  Paris.  1926. 

In  this  work  M.  De  la  Gorce,  already  well  known  because 
of  his  books  dealing  with  the  Second  Republic,  the  Second  Em¬ 
pire,  and  the  Religious  History  of  the  French  Revolution,  offers 
a  detailed  examination  into  the  region  of  Louis  XVIII.  These 
nine  years  (1815-1824)  were  critical  ones  for  France,  which,  after 
the  Congress  of  Vienna,  was  struggling  desperately  to  hold  its 
place  among  the  great  Powers.  Here  the  brilliant  but  un¬ 
scrupulous  Talleyrand  shows  his  hand  to  great  advantage. 
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M.  Dc  la  (jorcc's  hook  is  more  than  a  brief  outline  of  the 
Restoration.  1-rom  it  we  learn  that  Louis  XVHIl  owed  his 
throi.c  neither  to  the  Allies  at  X'icnna  nor  to  the  Royalists;  the 
Ihmapartisls  were  feared  more  than  the  Royalists.  For  the  stu- 
<hnt  who  is  interested  a. so  in  diplomatic  relations  amonp*  France, 
lini.land.  Austria,  I'russia,  Spain,  and  Russia,  this  hook  is  a 
valuable  contribution. 

— J.  II,  C. 

NUOL.XS  DRtl.X.  Histoire  des  Croisades.  Paris,  J.  Gamher, 
1V24.  8  francs. 

lJ:i>e(i  in  part  on  the  study  of  original  sources,  and  makiiif; 
some  eontrihut  ons  to  historv  by  {.living  new  interpretations  of 
several  incidents.  'I  he  hook  concerns  itself  entirely  with  diplo¬ 
matic.  military  and  political  affairs,  and  with  the  clironologicai 
sequence  o.  historical  events.  1  here  is  no  attempt  to  discuSs 
the  St  cial  and  economic  conditions  of  the  times,  the  attitude  and 
motives  of  the  iiopulation  at  large,  the  currents  of  social  opinion, 
or  the  causes  influencing  them.  The  bibliography  is  given  in 
foot-notes.  'I  here  is  no  index. 

— Sophie  R.  A.  Court. 

N.  lORGA.  Histoire  des  Etats  Balcaniques  jusqu’a  1924.  Pari?, 
J.  Gamher.  1925.  25  francs. 

In  this  volume  Professor  lorga,  head  of  the  department  of 
history  at  the  Ihiiversity  of  Bucharest  and  leader  of  the  opposi¬ 
tion  in  the  present  Roumanian  government,  surveys  the  course 
of  Balkan  intrigue  with  special  emphasis  on  the  nationalist  revolts 
against  the  Turks.  'I'he  volume  shows  incomplete  use  of  histori¬ 
cal  data,  hut  in  spite  of  its  defects  it  is  by  far  the  best  work  on 
the  subject  in  French,  and  easily  supersedes  the  American  works 
of  Professors  Schevill,  Davis,  and  J.  G.  Schurmann.  It  is 
particularly  good  on  Greek  and  Rumanian  nationalism,  but  is 
biased  by  the  author’s  strong  patriotism.  Chapters  Three  and 
Twenty-three,  dealing  with  "Les  principautes  roumaines’’  and 
“Les  Ftats  balcaniques  et  la  Grande  Guerre”,  are  the  most  use¬ 
ful. 

— H.  C.  Mitchell. 

CONSTANTIN  BILA.  La  Croyance  a  la  magie  au  XVIIIe 
siecle  en  France,  Librairie  J.  Gamher,  Paris,  1925. 

This  brochure,  by  a  Roumano-American,  was  published  as  » 
doctor’s  thesis.  University  of  Paris.  Professor  Bila  has  ap¬ 
proached  a  field  full  of  interest  for  the  antiquarian,  a  field  as 
yet  not  too  fully  investigated.  Perhaps  even  a  better  contribu- 
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tion  could  be  made  for  the  seventeenth  century,  a  century  mor« 
ripe  for  superstition  than  the  eighteenth. 

Before  launching  into  the  details  of  his  subject,  Pro.essoi 
Bila  otters  a  general  view  of  the  eighteenth  century,  by  way  o» 
introduction.  then  follow  the  author’s  method  of  proceduri, 
the  varieties  of  magic,  and  views  of  the  theologians.  The  supei 
'tition  oi  divining,  witchcraft,  alchemy,  astrology  are  treated  ’n 
detail.  A  chapter  is  devoted  to  magic  in  stories  and  tales,  and 
(iiie  to  magic  and  free  masonry. 

— J.  H.  C. 

Les  C,  lassicpies  de  I'Orient.  Le  Poete  tibetain  Milarepa.  Ses 
t  rmu's — ^es  l-.preuves — Son  Nirvana.  Traduit  du  tibetain 
avec  line  introduction  et  un  index,  par  JACUUES  BACOT. 

I'.ditions  Bossard,  Pans.  19J5.  3U  .rancs. 

1  he  great  '1  ibetan  mystic  Milarepa,  whose  later  activity 
represents  the  first  fruitful  effort  of  Lama-ism  to  free  itself  from 
the  old  religion  of  magic,  narrated  his  life  to  his  disciple  Retchung. 
who  in  the  twelfth  century  of  our  era  committed  it  to  writing. 
It  is  this  remarkable  record  of  a  complete  self-sufficiency  attained 
by  an  effort  of  the  will,  this  Bible  of  Lama-ism,  which  is  here 
translated.  Monsieur  Bacot’s  introduction  is  an  illuminating 
presentation  of  the  essence  of  Oriental  mysticism — a  cold  and 
passionless  self-conquest  which  is  often  an  entirely  different 
thing  from  the  emotional  ecstasy  known  in  the  Occident  by  the 
name  of  mysticism. 

— R.  T.  H. 

PAUL  MORAND.  Rien  que  la  Terre..  Paris.  Bernard  Grasset. 

1926.  12  francs. 

'I'he  author  starts  from  New  York  on  a  world  tour.  He 
rushes  across  North  America  to  Vancouver,  seeing  the  country 
from  the  top  floor  of  the  famous  hotels  of  her  principal  cities, 
cultivating  no  taste  for  America  or  Americans.  He  marvels  at 
.\merica  “pour  son  estomac”.  He  is  annoyed  at  the  newness 
of  the  country  and  says  that  her  only  ruins  are  worn-out  Fords. 
He  visits  Japan,  China’s  principal  coast  cities,  Manila,  Borneo, 
Bangkok  (over  a  third  of  the  book  is  on  Siam),  and  returns  to 
France  by  way  of  Sumatra,  Ceylon,  the  Gulf  of  Aden,  Suez,  Port 
Said,  Crete,  and  the  Straits  of  Messina. 

— S.  E.  S. 

PAUL  FORT.  Le  Camp  du  Drap  d’Or.  Paris.  Ernest 
Flammarion.  10  francs. 

'This  drama  deals  with  the  marriage  between  the  fifty-two 
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year  old  King  Louis  XII  of  France  and  the  fifteen  year  old 
Maria  of  England,  sister  of  Henry  VIII.  It  tells  in  five  acts 
liow  the  old  King  and  his  youthful  bride  play  at  nine-pins  fn 
the  royal  apartments  on  Christmas-day  1514,  in  company  with 
her  English  lover  the  duke  of  Suffolk,  ambassador  to  Franco, 
later  her  second  husband,  and  of  the  lovely  Anne  Boleyn,  her 
lady  in  waiting,  how  Louis  shortly  afterwards  dies,  and  ho\. 
the  crown  comes  to  Francis  1. 

In  the  last  act  Henry  \TII  is  introduced  as  the  guest  ot 
I'rancis  on  the  Field  oi  the  Cloth  of  Gold,  which  gives  the  book 
its  title.  A  vivid  picture  of  the  history  of  the  time,  with  a  fine 
literary  touch  at  the  end. 

_A.  W. 

HEXR\  HE  MONTHERLANI.  les  bestiaries,  roman. 

I’aris,  Bernard  Grasset.  1926.  10  francs. 

The  typography’  of  the  title  is  not  the  only  eccentric  feature 
of  this  violent  document.  Montherlant,  a  bull-fighter  himself,  is 
as  strong  for  bull-fighting  as  a  sophomore  is  for  foot-ball,  and 
he  has  a  sovereign  contempt  for  all  weaklings  who  feel  dif¬ 
ferently.  But  he  writes  brilliantly,  with  much  fine  color,  although 
he  is  often  turgid  and  occasionally  tedious. 

— R.  T.  H. 

JE.\N  GIRAUDOUX.  Elpenor.  Paris.  Emile  Paul  Freres 
1926.  10  francs. 

Jean  Giraudoux.  playful  metaphysician  and  amateur  in 
ironic  impressionism,  here  trifles  puzzlingly  and  sometimes 
amusingly  with  the  adventures  of  Ulysses.  Elpenor,  a  sailot 
who  is  merely  a  name  in  Homer,  is  the  maddest,  most  ambitious, 
and  most  futile  of  the  astonishing  crew.  “Sa  sirene,  pauvre 
Elpenor,  e’etait  lui-meme.”  Which  phrase  might  without  too 
much  stretching  or  shrinking  be  applied  to  Jean  Giraudoux  him¬ 
self. 

— R.  T.  H. 

LUCIEN  FORGAN.  Tu  trahiras.  Editions  Bossard,  Paris. 
1925.  7  fr  50. 

A  curious  Anglophobe  document  in  the  form  of  a  novel.  An 
Indian  prince  taken  to  England  as  a  child,  and  ignorant  of  his 
origin,  becomes  a  member  of  the  English  Intelligence  Service 
and  a  tool  of  English  intrigue  against  India.  Learning  the  truth, 
he  returns  to  the  land  of  his  birth,  lays  bare  the  story  of  his  of¬ 
fending  against  his  race,  and  dies  at  the  hands  of  his  countrymen. 
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“Croycz-nioi,”  ht*  says,  “votre  seule,  votrc  vraie  alliee,  c’est  la 
I'rance.” 

— E.  B. 

C.  F.  KAMUZ.  La  Grande  Peur  Dans  La  Montagne.  Paris. 
Bernard  Grasset,  1926. 

This  is  not  a  story  of  plot  or  of  character.  Its  interest  lies  in 
the  creation  of  atmosphere,  the  play  of  tones  and  overtones, 
the  presentation  of  emotional  effects  brought  about  by  tall 
mountains  and  powerful  superstitions.  The  action  begins  with 
the  leasing  of  a  long  unused  pasture  to  an  energetic  business  mar, 
against  the  wishes  of  the  older  peasants  of  the  community,  despite 
the  memory  of  an  earlier  disaster,  and  in  defiance  of  strong 
superstitions.  On  a  background  of  pious  peasant  life,  modern 
commercial  greed  is  thus  brought  into  conflict  with  the  forces  of 
custom  and  nature,  of  fear  and  distrust.  The  result  is  unmitigated 
tragedy.  M.  Ramuz,  concerned  with  effects,  and  without 
(juestion  an  able  craftsman,  fails  somehow  to  breathe  into  his 
character  the  breath  of  life. 

— L.  N.  M. 

C'HAKLIfS  DM  BORDMl’.  Un  cadet  de  Bearn.  Paris.  Plon- 
Nourrit  et  Compagnie.  1925. 

Memoirs  of  Le  Chevalier  d’Ostabat,  younger  son  of  an  olo 
family  of  Bearn.  'I'he  account  of  his  life  is  principally  devotei. 
to  his  long  military  career  and  to  his  preparation  for  it  as  a  boy 
He  has  a  strong  interest  in  philosophy  and  records  discussions 
on  various  subjects.  His  father's  memories  of  the  court  of  Louis 
XI\’  are  contrasted  with  his  own  impressions  of  the  court  ot 
Louis  XV. 

— Besse  Clement. 

(il-DRGMS  GR.\PPE.  Un  Soir,  i  Cordoue.  Roman.  Paris, 
Albin  Michel.  1926.  10  francs. 

A  love  story  pervaded  by  the  atmosphere  of  old  Cordova,  it.'* 
gardens,  its  ruins,  the  lovely  Moorish  architecture.  Dona  Juana 
is  unusual  among  heroines  in  French  novels,  for  she  not  only 
has  charm,  but  intellect  and  a  passion  for  beauty  and  for  the 
anti(iuities  of  her  city.  It  is  this  fact  that  makes  the  denouement 
particularly  unforgivable. 

— Margaret  Morse  Nice. 

JULIEN  GREEN.  Mont-Cinere.  Paris.  Plon.  1926.  10  francs. 

“Mont-Cinere"  possesses  the  double  interest  of  being  a  very 
good  novel  and  of  being  written  in  French  by  a  young  American 
reared  in  France.  Mr.  Green’s  nativity  shows  itself  readily  in 
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his  An^lo-Saxon  conception  of  the  novel.  He  is  much  more  con 
cerned  with  a  minute  and  thorough  study  of  the  soul  of  each  in 
dividual  than  with  their  relation  with  their  social  milieu.  In  an 
atmosphere  of  loneliness  and  sombreness,  we  watch  the  struggle 
of  three  women  in  the  clutches  of  a  passion  of  sordid  stinginess. 
The  melodramaic  denouement  is  the  only  false  note  in  the 
!)Ook.  In  spite  of  some  Anglicisms,  the  first  novel  of  Mr.  Green 
IS  written  in  a  pleasant  French  and  the  subtle  analysis  of  the 
characters,  especially  that  of  Mrs.  h'letcher,  makes  it  a  re¬ 
markable  piece  of  work. 

— M.  E. 

HliiN’Kl  ].)IJ V'1H<X(.)IS.  Servante.  Paris.  Flammarion.  1926. 

10  francs. 

M.  Duvernois  is  the  author  of  thirteen  novels  and  six  book> 
of  short  stories.  The  present  volume  contains  five  stories.  The 
first — “Servante” — represents  the  dog-like  adoration  of  a  womat. 
for  a  man  who  expects  all  women  to  be  equally  infatuated  with 
him.  In  “Le  Revenant",  the  protagonist  dotes  upon  his  young  and 
pretty  wife  who  loathes  him  and  loves  her  cousin;  in  order  tc 
carry  out  a  terrible  revenge  on  the  lovers,  the  husband  cheerfully 
condemns  himself  to  exile  and  virtual  imprisonment.  The  plot', 
are  original  and  the  characters  vividly  drawn,  but  the  stories 
make  unplea.sant  reading. 

— Margaret  Morse  Nice. 

ALFXANDRK  ARXOUX.  Le  Chiffre.  Paris.  Bernard 
Grasset,  1920.  10  francs. 

The  adventures  of  young  Rodolphe  Dorzy,  secretary  of  tht 
eccentric  M.  de  Feuerstein.  So  strong  an  enmity  develops  be¬ 
tween  them  that  finally  Rodolphe  finds  himself  with  but  one  ow 
iect  in  life,  to  humiliate  his  employer  by  penetrating  one  of  Ins 
most  jealously  guarded  secrets,  the  combination  of  his  strong 
box.  The  author’s  theory  that  every  individual  is  influenced  oy 
certain  numbers,  is  interestingly  brough  out  in  Rodolphe’s 
method  of  discovering  the  combination.  Good  character-drawing, 
slight  plot. 

— Elsie  J.  McFarland. 

JEAN  BALDE.  Le  Goeland..  Paris,  Plon,  1926.  9  francs. 

An  illegitimate  child,  placed  in  the  home  of  a  poor  oystci 
fisherman  in  Gascony  by  his  mother,  the  pampered  wife  of  a 
wealthy  Bordeaux  business  man,  the  spiritual  struggles  of  thi- 
waif  in  his  tragic  desire  to  learn  his  origin,  the  love  of  three 
people  who  each  try  to  tame  him,  his  mother,  the  village  pries*^. 
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and  his  foster  sister,  form  the  frame-work  of  this  splendid  story, 
while  the  sad  pine  woods  on  the  shore,  the  shallow  bay  from 
which  the  fishermen  draw  their  living,  and  the  great  ocean  pound¬ 
ing  the  sand  dunes  form  its  background. 

— Kenneth  C.  Kaufman. 

Jh'AN  V'lOLLIS.  L’Oiseau  Bleu  s’est  endormi.  Paris.  Plon. 

1926.  9  francs. 

A  fragrant  and  delightful  if  somewhat  over-sentimentai 
evocation  of  a  little  boy’s  life  with  a  jovial  grandfather  and  a 
severely  godly  grandmother  in  a  village  of  the  Rouerge.  Evi¬ 
dently  glorified  autobiography.  Jean  Viollis  has  a  delicate  sense 
of  humor,  and  he  writes  an  occasional  page  which  carries  on 
the  linc'^t  h'rench  tradition  of  playful  and  tender  grace.  The  book 
is  charmingly  redolent  of  the  life  of  the  Aveyron  hill  country. 

— R.  T.  H. 

Anthologie  des  Conteurs  d’Aujourd’hui.  I'extes  choisis,  ac- 
compagnes  de  notices  biobliographiques,  par  ANDRE 
F.AGE.  Paris.  Librairie  Delagrave.  1926. 

Some  of  the  best  writers  in  France,  as  well  as  some  of  the 
worst,  supply  the  daily  newspapers  with  the  short  stories  whicn 
are  as  regular  a  feature  of  most  of  them  as  the  editorials  or 
the  comic  strips  with  us.  Andre  Page  asked  each  of  four  or  five 
score  of  the  ablest  French  conteurs  to  indicate  the  conte  of  his 
which  he  considered  the  best.  A  few  of  them, — Leon  Daudet  ana 
Henri  de  Regnier  among  others, — declined  to  participate,  but 
more  than  seventy  of  them  complied  with  his  request.  The  re¬ 
sult  is  a  48()-page  volume  of  an  average  quality  which  could  not 
he  equalled  from  the  same  source  in  any  other  country  in  tin 
world.  — R.  T.  H. 

HENRI  BERAUD.  Le  Bois  du  Templier  pendu.  Editions  de 
France,  Paris  1926.  12  francs. 

An  interesting  study  of  medieval  and  pre-revolutionai j 
France.  Although  the  author  deals  solely  with  the  Dauphine 
and  with  the  development  of  one  particular  family  of  that  depart¬ 
ment.  the  conditions  described  are  representative  of  those  reign¬ 
ing  through  the  rural  districts  of  France  from  the  fourteenth  to 
the  eighteenth  century.  The  centuries  of  serfdom,  superstition, 
and  repression  which  held  the  peasantry  in  ignorance,  the  petty 
revolts,  the  stubborn  and  tragic  attachment  to  the  soil  upoi. 
which  their  fathers  had  hopelessly  toiled,  the  final  perception  of 
man’s  freedom  which  came  to  a  few  leaders,  the  struggles  to  ob¬ 
tain  that  freedom  for  themselves  and  their  children,  all  this 
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I  accurately  presented  to  the  reader  through  a  series  of  events 

I  which  gradually  increase  in  significance  and  culminate  with  tne 

securing  of  the  soil  by  the  peasantry  on  the  eve  of  and  througn 
the  French  Revolution.  Students  of  social  and  economic  con 
ditions  of  modern  Europe  will  find  this  work  a  great  help  in 
I  interpreting  present  day  rural  customs  in  Europe  and  especially 

j  in  France. 

— Madeleine  Derdeyn. 
.•\XDRE  M.M’ROIS.  Bernard  Quesnay.  Nouvelle  Revue 
Frangaise,  Paris. 

There  is  little  to  intrigue  the  reader  in  this  somewhat 
hackneyed  treatment  of  a  more  or  less  hackneyed  subject.  lier 
nard  Ouesnay  is  a  wholly  charming  young  man  who  could  ana 
wou’d  ])e  rather  bohemian  in  his  mode  of  living  (and  consequently 
(juite  happy)  were  it  n<^t  .'or  his  weakness  in  yielding  to  his  grana- 
father  and  his  brother  whose  lives  are  synonymous  with  the 
j  family  woolen  mills.  He  turns  out  a  discontented  bachelor,  a 

\  victim  of  the  woolen  industry. 

I  'I'he  saving  grace  is  that  the  reader  is  spared  the  agony  or 

I  the  “happy  ever  after”  ending.  Decidedly  inferior  to  “Ariel.” 

I  — He’en  V.  Rubin. 

EVELINE  nUSTROS.  La  Main  d’AIIah.  Paris.  Editions 
I  Bossard.  1926.  9  francs  60. 

j  In  this  nov'el  of  the  early  problems  of  the  Caliphate,  Mme. 

Bustros,  a  Syrian,  has  chosen  as  her  theme  the  am!)ition  of  the 
Caliph  Moawiya  I  to  make  his  son  Yazid  his  successor.  In  an 
atmosphere  of  frequent  prayers  and  constant  appeals  to  Allah, 
plot  and  counter-plot  follow  each  other,  not  only  for  the  succes¬ 
sion,  but  also  for  the  possession  of  a  lovely  and  virtuous  lady. 
A  little  long  drawn  out,  but  an  interesting  picture  of  the  time^ 
and  customs  in  Damascus  in  660  A.  D. 

— Margaret  Morse  Nice. 


BOOKS  IN  GERMAN 

THOMAS  MANN.  Pariser  Rechenschaft.  S.  Fischer  Verlag, 

Berlin.  1926. 

Pleasant  record  of  a  ten-day  stay  in  Paris,  of  painful  speech¬ 
making  in  French  under  the  amiable  aegis  of  Henri  Lichtenber- 
ger,  of  contacts  with  Marcus  Aurelius  Goodrich  of  the  “Chicago 
Tribune”,  the  French  journalist  and  critic  Edmond  Jaloux,  the 
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Russian  novelist  Iwan  Bunin,  the  poly-savant  Salomon  Reinach, 
the  Russian  poet  Iwan  Schmeljow,  his  countryman  the  critic 
Mcreschkowsky,  our  American  scholar  Ludwig  Lewisohn,  and 
a  brilliant  list  of  others.  Everything  that  Thomas  Mann  writes 
is  of  course  full  of  charm  and  full  of  substance. 

R.  T.  H. 

Die  Brief e  Friedrichs  des  Grossen  an  seinen  vormaligen  Kam 
merdiener  Fredersdorf,  edited  by  JOHANNES  RICHTER. 

X'erlaganstalt  Hermann  Klemni  A.-G.,  Berlin-Grunwald. 

In  these  days  when  biographies  are  so  much  in  favor  with 
the  reading  public,  the  correspondence  of*  so  prominent  « 
historical  personage  as  I'rederick  the  Great  is  a  real  find.  The 
•editor  goes  to  great  length  in  e.xplaining  the  strange  fact  that 
a  part  of  the  letters  of  this  most  beloved  and  respected  Prussian 
king  should  have  remained  unnoticed  by  his  biographers  for  al¬ 
most  a  century  and  a  half. 

The  collection  contains  over  200  letters  exchanged  between 
Frederick  and  the  manager  of  his  private  exchequer.  This  pains¬ 
taking  edition  will  be  of  interest  to  the  professional  historian 
as  well  as  to  the  many  admirers  of  the  founder  of  Prussia’s 
greatness,  as  offering  a  valuable  insight  into  his  private  life  and 
intimate  character.  The  typography  of  the  book  is  excellent. 

— Nathan  Altshiller  Court. 

Damon  Kunst.  Das  Leben  E.  T.  Hoffmanns.  Aus  Briefen, 
ragebiichern  und  den  autobiographischen  Stellen  seiner 
Schriften  zusammengestellt  und  eingeleitet  von  WALTER 
H.ARICH.  Deutsche  Buch-Gemeinschaft  G.  m.  b.  H., 

Berlin.  3.60  marks. 

The  author  of  an  ambitious  two-volume  Life  of  the  gifted 
and  versatile  but  eccentric  and  unhappy  musician-artist-novelist 
has  been  inspired  to  cull  from  the  fifteen  volume  edition  of  Hoff¬ 
mann’s  works  which  he  himself  prepared,  extracts  purporting  to 
constitute,  with  the  help  of  an  occasional  paragraph  of  ex¬ 
planation  from  the  editor,  a  sort  of  autobiography.  The  effect  » 
incoherent  and  confusing,  and  an  abbreviated  version  of  Dr. 
Harich’s  older  Life  would  probably  have  been  on  the  whole 
more  useful.  It  is  too  bad  that  these  handsome  Deutsche  Buch- 
Gemeinschaft  volumes  occasionally  resort  to  print  too  fine  for  tnc 
educated  reading  public’s  dim  eyes. 

— R.  T.  H. 
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(lEORG  VON  BASE.  Der  deutsche  Sieg  vor  dem  Skagerrak. 
Berlin.  \  erlag  von  A.  E.  Koehler.  1920.  J  marks. 

This  is  little  more  than  a  rattling  sea-yarn  which  interprets 
what  tlie  English  call  the  Battle  of  Jutland  as  a  German  victory. 
It  is  based  partly  on  the  German  .Admirality's  official  account, 
written  by  L  aptam  Groos,  and  published  in  1925  in  two  volumes, 
and  part  y  on  the  per.sonal  e.xperiences  of  Captain  von  Base 
himsel.  a>  commander  of  the  battle-cruiser  “Ifferfonger'’  in  the 
action.  It  doe.>^  not  deal  with  any  of  the  historical  con 
trover>ie>  which  have  raged  since  the  battle,  particu’arly  with 
Beatty’s  tactics  as  .\dmiral  of  the  British  Fleet  of  Battle  Cruiser.*;, 
but  is  simply  a  “brt)adside”  from  the  extreme  right  wing  of  t^n. 
old  Jingoists  who  wor>hip  Tirpitz  and  only  regret  that  U-boat 
warfare  was  not  more  remorseless  than  it  was. 

— B.  E. 

HERMAN  NOLL.'\.U.  Germanische  Wiedererstehung.  Heidel¬ 
berg.  Karl  Winters  Universitatsbuchandlung.  28  marks. 

scientific  and  trustworthy  compendium  of  GermaiiK 
archeology  has  lotig  been  a  crying  need  for  the  cultural  uni  ica- 
tion  of  Germany.  Such  a  work  has  finally  been  published  in  a 
form  which  is  true  to  the  best  traditions  of  German  scholarship. 
In  collaboration  with  eight  learned  specialists,  Dr.  Herman 
Nollau,  Director  of  the  Koenigsberg  Academy  of  Fine  Arts, 
leaves  no  stone  unturned  in  an  effort  to  make  old  Germanic 
language,  poctrj’,  jurisprudence,  music  and  plastic  art  live  again 
in  the  achievements  and  racial  consciousness  of  the  German  pcvi 
pie.  So  conceived,  the  work  is  aptly  designated  by  the  term. 
“Wiedererstehung”  but  this  gives  little  suggestion  as  to  the 
comprehensiveness  of  this  monumental  work.  The  viewpoint  .s 
that  of  Germanic  renaissance.  Each  of  the  collaborators  there¬ 
fore  carries  out  the  renaissance  idea  in  the  treatment  of  h’s 
specialty.  In  doing  so  he  secures  the  philosophic  unity  of  the 
whole  work  and  is  furthermore  sufficiently  non-technical  and 
inspiring  to  meet  the  demands  of  the  interested  layman  as  well 
as  those  of  the  most  exacting  scholar. 

— W  .A.  W. 

Das  Pantheon.  Ein  Handbuch  Deutscher  Dichtung  und  Kunst 
in  der  Gegenwart.  Herausgegeben  von  HAN’'IS  MARTIN 
ELSTFR.  Berlin.  Deutsche  Buch-Gemeinschaft 
G.  m.  b.  H.  1925. 

A  random  collection  of  contemporary  German  verse,  essays 
and  fiction,  a  large  part  of  it  heavy  with  panting  symbolism. 
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handsomely  illustrated  with  the  highly  original  drawings  of  Ernsi 
Bariach  and  the  more  conventional  work  of  Lovis  Corinth.  Ex¬ 
tremely  interesting  are  the  interspersed  essays  on  the  contem¬ 
porary  state,  mainly  cultural,  of  German  cities,  Weimar,  Cologne. 
Frank. urt,  Munich,  Berlin,  Vienna,  Koenigsberg. 

— R.  T.  H. 

HAXS  IIIMNZ  l^WFM^S,  Ameisen,  Munchen.  Georg  Muller, 
1925.  7  Marks. 

“Ameisen"  is  an  attempt  by  this  prolific  literary  writer  (who 
has  some  seventeen  volumes  to  his  credit)  to  i)roduce  a  scientific 
book.  Ibis  work  shows  a  great  deal  of  study  and  wide  travel  in 
different  parts  of  the  world  to  obtain  first-hand  knowledge  of 
ants.  For  a  scientific  book  however  the  autor  takes  great 
liberties.  In  an  entertaining  manner  he  compares  the  life  of  ants 
to  man;  discusses  human  love  affairs;  F'reudianism ;  and  various 
phases  of  man’s  psychological  activities.  This  book  is  interest¬ 
ing  reading;  has  literary  merit;  and  on  the  whole  gives  an  ac¬ 
curate  account  of  the  activities  of  ants. 

— L.  B.  Nice. 

Bilderbuch.  Schilderungen  von  HERMAN  HESSE.  S.  Fischer 
Verlag.  Berlin.  1926. 

Quiet,  very  personal  sketches,  more  than  half  a  hundred  of 
them,  dated  from  India,  Italy  and  Switzerland,  and  scattered 
through  the  years  from  the  beginning  of  the  century  to  yesterday. 
The  gentle,  melancholy  lyrist  Herman  Hesse  commands  a  clear 
and  beautiful  prose,  and  bits  of  soul-autobiography  like  “Das 
verlorene  Taschenmesser”  (1924)  belong  with  the  most  appealing 
confessions  of  the  human  spirit. 

.— R.  T.  H. 

Liliane  und  Paul.  Novelle  von  HEINRICH  MANN.  Paul 
Zsolnay  Verlag,  Berlin.  1926.  $1.25. 

Heinrich  Mann  here  combines  a  romantic  imagination  with 
realistic  treatment,  and  gives  a  new  turn  to  the  age-long 
Mephisto  legend.  “Der  Alte”,  in  whose  human  shape  the  devil 
appears,  uses  his  satanic  power  not  only  to  gain  the  souls  of 
his  victims  after  their  death,  but  also  to  defile  and  break  their  love 
for  each  other  in  this  world.  And  the  victory  is  gained  by  the 
two  humans  not  before  the  throne  of  God,  but  in  this  life,  by 
regaining  their  poise  of  mind  and  spontaneity  of  mutual  relations, 
when  an  accident  enables  them  to  forget  their  enemy’s  existence. 

— Sophie  R.  A.  Court. 
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OSCAR  C.LUTH.  Die  Prinzessin  von  Babel.  Leipzig,  L. 

Staackmann  Verlag.  1926. 

Eileen  Koehler,  the  “Princess”,  a  young  American  heiress, 
reluctantly  assumes  the  directorate  of  her  father’s  various  enter¬ 
prises  for  a  stipulated  period  of  two  years.  Then  she  begins  a 
voyage  on  her  palatial  yacht,  “Beatitude,”  accompanied  by  an 
international  group  of  friends  consisting  of  noblemen,  artists 
and  adventurers.  Throughout  the  story  there  runs  an  under¬ 
current  of  thought  reminiscent  of  the  world  war.  The  lingering 
(lerman  consciousness  from  which  Eileen  at  first  attempted  to 
flee  awakens  and  her  star  of  happiness  rises  with  the  meeting  of 
Helmut  Ritter,  a  deserter  from  the  French  Foreign  Legion. 
I'liey  are  married  hut  tragedy  stalks  in  their  footpath  and  cuts 
short  two  lives,  but  not  without  the  supreme  consolation  of  a 
good  deed  fulfilled. 

— J.  M.  Thuringer. 

FRANZ  KARL  GIXSKEY.  Der  Kater  Ypsilon.  Leipzig.  L. 

Staackmann  X'erlag  G.  m.  b.  H.  1926. 

An  intensely  interesting  story,  written  in  a  simple,  direct 
and  appealing  style.  The  story  deals  with  strange,  occult  rela¬ 
tions  between  man  and  beast.  Sylvia,  the  beautiful  mistress  of 
the  tom-cat  “V"  is  the  central  figure.  The  suicide  of  her  husband, 
the  suit  of  the  valiant  Baron  Frohwyn,  an  Austrian  army  officer 
escaped  from  a  Siberian  prison  camp  during  the  late  war,  and  the 
mysterious  role  of  the  unknown  quantity.  Master  “Y”,  are 
grippingly  handled. 

— William  G.  Schmidt. 

WALDEMAR  BONSELS..  Der  Wanderer  zwischen  Staub  und 
Steinen.  Deutsche  Buch-Gemeinschaft,  G.  m.  b  H., 

Berlin.  1926.  3.60  Mark. 

Max  Geissler  cjualifies  the  work  of  Waldemar  Bonsels  as 
“feierlicher  Blddsinn”.  It  is  often  informed,  it  is  true,  with  a 
curiously  ecstatic  naivete,  and  sometimes  with  a  tone  of  rather 
futile  vaticination.  It  is  curious,  w’hen  one  thinks  of  it,  that  flesli 
and  blood  and  spirit  should  be  moulded  into  such  different 
creatures  as  Anatole  France  and  Waldemar  Bonsels.  But  both 
are  good.  This  collection  of  sketches  chosen  and  reprinted  froni 
three  older  Bonsels  volumes,  supplied  with  an  enthusiastic  pre¬ 
face  by  the  critic  Hanns  Martin  Elster,  and  published  in  the 
handsome  and  inexpensive  Deutsche  Buch-Gemeinschaft  series, 
is  one  of  the  important  fiction  offerings  of  the  year. 

— R.  T.  H. 
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EDUARD  STUUKEN.  Larion.  Roman.  Erich  Reiss,  Verlag, 
Berlin.  1926.  $2.25. 

A  convincingly  realistic  novel  with  a  setting  in  the  first 
half  of  the  nineteenth  century.  The  scene  is  the  author’s  native 
city  of  Moscow.  Even  while  the  mind  is  depressed  and  repelled 
by  the  unwholesomeness  of  the  situations  treated,  one  is  impelled 
by  a  certain  dogged  sincerity  of  treatment  to  follow  through  to 
the  end  a  book  which  by  reason  of  its  complicated  form  is  not 
easy  to  read.  On  the  whole  a  powerful  novel  and  not  one  to  be 
“sketched  through”  in  an  idle  hour. 

— E.  K.  K. 

Taschenbuch  fiir  Biicherfreunde.  8.  Folge,  herausgegeben  von 
Rl'DOLF  GREINZ.  L.  Stackmann  Verlag,  Leipzig,  1926. 

A  very  attractive  little  anthology  of  literary  productions  of 
the  Stackmann  Verlag.  This  vo’ume  represents  23  authors,  of 
novels,  short  stt)ries,  essays,  humorous  sketches,  and  poetry. 
Tlie  volume,  bound  in  orange  boards,  has  clear,  readable  type, 
and  is  ably  illustrated  by  Heinrich  Reinhold  Pfeiffer.  The 
dominating  note  is  love  for  the  national  customs  and  tradition'., 
“the  call  o.’  the  ancestors”,  interest  in  folk-life,  and  a  certati. 
idealization  of  national  types,  especially  of  those  of  the  village 
and  the  trades. 

— Sophie  R.  A.  Court. 

\\'.\L'rER  VON  MOLO.  Wie  sie  das  Leben  zwangen.  Berlin. 

Deutsche  Buch-Gemeinschaft,  G.  m.  b.  H.  1926. 

A  widowed  mother  of  the  poor  middle  class  has  high  hopes 
for  her  two  sons,  particularly  the  elder  who  is  brilliant  but  tem¬ 
peramental.  She  dies  worn  out  without  seeing  her  ambitions 
realized.  Within  a  year,  however,  both  sons,  Horatio-Alger- 
wise.  have  won  'ame  and  fortune  largely  due  to  the  steadiness 
and  courage  of  the  less  brilliant  son.  The  book  is  good  as  a 
character  study  and  as  a  picture  of  German  school  life.  This  is 
von  Molo’s  .'irst  novel,  published  in  1906  when  the  author  was  26 
years  of  age.  That  edition  has  been  out  of  print  for  eighteen 
years  and  the  book  is  now  re-issued  because  of  the  author’s 
popularity. 

— L.  S.  S. 

M.AX  BROD.  Reubeni,  Furst  der  Juden.  Kurt  Wolff  Verlag, 

Miinchen. 

The  old  problem.  Can  a  worthy  cause  be  served  by  foul 
means?  has  under  the  pen  of  Max  Brod  taken  on  a  new  aspect. 
Can  one  who  attempts  to  erect  a  noble  edifice  on  a  deliberate  lie 
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lead  a  life  of  happiness?  Not  so  in  the  case  of  David  Reubeni, 
I  historical  character,  a  sixteenth  century  edition  of  a  modern 
Zionist  leader,  one  o:  the  many  “messiahs”  in  the  tragic  history 
of  the  Jews.  Thoroughly  familiar  with  the  Jewish  lore  and  tradi- 
‘ion,  the  author  spins  a  thrilling  narrative  around  his  hero,  in  spite 
of  the  handicap  common  to  all  historical  novels  of  this  type,  the 
lack  of  suspense  as  to  the  ultimate  outcome. 

— Nathan  Altshiller  Court. 


BOOKS  IN  SPANISH 

(i.XHRll^L  M.  X’l'IRCi AR.\.  A  traves  del  Diccionario  de  la 
Lengua  Espanola.  Madrid.  Sucesores  de  Rivadeneyra.  1925. 

.\  hook  oi  vital  importance  to  the  Spanish-speaking  w'orld 
>{  today.  Wrgara  urges  indirectly,  though  effectively,  the  Span¬ 
ish  .'\cadeiny  on  toward  progress  and  tolerance  in  recognizing 
the  Spanish  tongue  as  spoken  by  the  peoples  of  Spain  and  South 
America.  N'ergara  lists  no  less  than  four  thousand  words  used 
by  the  Sjianish  people  and  rightfully  belonging  to  them,  but 
left  out  of  the  last  issue  of  the  .Academy’s  dictionary.  This  is  a 
challenge,  (  an  the  Academy  progress  with  the  times,  or  must  it 
remain  stagnant  from  undue  conservatism? 

— P.  G. 

Pequeno  diccionario  de  la  lengua  espanola.  Ramon  Sopena, 

Barcelona. 

A  valuable  little  dictionary,  fairly  complete  without  bulkiness. 
Unlike  the  usual  vest  pocket  dictionaries,  it  gives  complete 
though  concise  definitions,  containing  about  30,000  words,  which 
is  double  the  average  amount  found  in  vest  pocket  issues.  It 
measures  three  and  one  half  by  five  inches  by  about  five  eighths 
of  an  inch  thick.  A  real  pocket  edition. 

— P.  G. 

(WRLOS  G.KGERN.  El  Renacimento  de  las  Artes  Grdficas  en 
Mexico.  Manuel  Leon  Sanchez,  Mexico.  D.  F. 

If  Juan  Pablo.  .America’s  first  printer,  were  to  return  to  life 
and  see  this  little  book,  he  would  he  filled  with  pride  at  the 
wonderful  advancement  made  in  Mexico  in  the  graphic  arts. 
'I'his  well  written  and  artistic  book  is  in  part  an  advertisement 
for  the  well  known  Mexican  publisher  M.  Leon  Sanchez,  who, 
without  doubt,  is  able  to  compete  with  the  leading  houses  of 
America  or  Europe.  — P,  G. 
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COXDE  DE  ROMANONES.  Las  Responsabilidades  Politicas 
del  Antiguo  Regimen.  Madrid:  Renacimiento. 

.\bout  three  years  ago  Primo  de  Rivera  startled  Europe  by 
Iiis  coup  d’  etat.  As  a  justification,  the  wily  Andalusian  un- 
blushingly  stated  that  the  old  parties  had  betrayed  Spain  and 
were  responsible  for  its  social  and  economical  retrogression.  It 
is  this  latter  charge  that  the  Conde  de  Romanones  challenges 
riiat  a  good  case  is  made  for  the  old  regime  will  be  readily  ad¬ 
mitted  by  the  impartial  reader.  The  Conde  de  Romanones  ad¬ 
mits  its  shortcomings,  but  an  unprejudicied  public  will  agree  with 
him  that  an  attempt  to  substitute  for  the  old  parties  new  one”* 
imposed  from  above,  is  a  political  and  social  monstrosity.  Taken 
all  in  all,  the  erstwhile  liberal  minister  has  written  a  well- 
documented  book,  and  all  future  students  of  the  political  history 
of  Spain  will  need  to  consult  this  work. 

— s.  s. 

II EX  1  TO  MAS  Y  PRAT.  La  Tierra  de  Marfa  Santisima. 

Madrid.  Iliblioteca  Giralda.  1925.  8  pesetas. 

Colorful  Andalusia — the  enchanted  Garden  o.'  the  Hesperides 
of  the  ancients — passes  before  our  eyes  in  the  pages  of  this  book, 
tlie  first  volume  of  the  new  Biblioteca  Giralda.  Although 
published  in  Madrid,  the  purpose  of  the  editors  is  to  present  in 
attractive  form  the  most  famous  works  of  Andalusian  authors, 
classic  and  modern.  The  artist  has  caught  the  spirit  of  the  writer 
and  the  illustrations  add  much  to  the  attractiveness  of  the  book. 

— T.  D. 

R.  BLANCO-EOMBONA.  Por  los  Caminos  del  Mundo. 

Madrid.  Editorial  Mundo  Latino. 

No  vapid  impressions  of  travel  and  sojourn  need  be  feared 
from  the  pen  of  Blanco-Fombona.  The  volume  is  quite  rep¬ 
resentative  of  his  temperament — ever  violent,  aggressive,  biased, 
uncompromising,  ironical,  mentally  ubiquitous  and  intellectually 
exuberant — in  commenting  on  lands  and  peoples  he  reveals  noth¬ 
ing  so  much  as  himself.  Never  a  moment  of  dullness  in  the 
pages  of  this  undiplomatic  guest  whose  foreign  hosts  would  take 
him  less  seriously  if  he  had  more  diplomacy.  When  he  doesn’t 
call  a  spade  a  spade  it  may  be  to  disconcert  the  reader  or  to  in¬ 
dulge  in  poetic  imagination  or  dreamy  reminiscence. 

— W.  A.  W 

.\NGEL  LAZARO.  Jacinto  Benavente.  Paris.  Agencia 
Mondial  de  Libreria.  1925.  4  pesetas. 

A  <lelectable  combination  of  biography  and  appreciation,  bv 
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.1  Cuban  poet  and  dramatist  of  repute  who  is  a  personal  friend  of 
Ifenavente.  Attractive  features  of  the  pages  are:  the  unique 
prologue  written  by  Benavente  himself;  the  author's  colorful  ap¬ 
preciations;  a  compendium  of  criticism  from  the  daily  press  and 
irom  the  pens  o'  prominent  Spanish  and  Spanish  American  critics; 
a  treasure  of  lieuaventine  thought  and  philosophy  in  the  form  of 
<iu(  tations  from  his  works;  intimate  personal  glimpses;  and  a 
brie  survey  of  the  modern  theater  in  Spain.  The  slight  detours 
v\hic’n  always  lead  home  to  the  general  theme,  reveal  the 
.iriginality  and  liroad  scope  of  knowledge  of  the  author.  A  com¬ 
plete  bibliographv  i‘f  Henavente  is  offered. 

— F.  B. 

'■(>\(  HA  M  I'Lb'NDKZ.  Amado  Nervo.  New  York.  Instituto 
de  las  Kspanas.  1926.  $0.50. 

In  this  literary  study,  the  late  Me.xican  poet  is  presented  in 
•lie  various  aspect. s  of  his  multiple  personality — as  psychologist. 
IS  humorist,  as  educator,  as  scientist,  and  finally  as  a  mystic, 
whose  spirit  "guards  the  subtle  perfume  of  other  ages”.  The 
influence  of  Shakespeare.  Maeterlinck  and  Fray  Luis  de  Leon 
's  brought  out.  as  well  as  that  of  Oriental  philosophy. 

— T.  D. 

I'.MILK)  til’TlLKRKZ  GAM  FRO.  Mis  primeros  ochenta 
ancs.  Madrid.  Lditorial  Atlantida.  1925. 

'J'lie  author,  having  attained  the  .'our-score  mark,  evokes  from 
the  archives  of  memory  events  which  he  relates  without  chrono¬ 
logical  order,  picturing  life,  customs,  political  and  civil  strife  in 
Old  Madrid  and  of'ering  interesting  glimpses  of  political,  literary 
and  musical  celebrities  of  his  day.  The  miscellany  of  content,  the 
unwonted  phraseology,  wit  and  humor  are  outstanding  features 
of  his  prose.  — F.  B. 

M.  SOTO  1L\LL.  Revelaciones  fntimas  de  Ruben  Dario. 
Buenos  .\ires.  FI  .\teneo.  1925.  .1  pesos. 

'Fhe  publication  in  book  form  of  a  series  of  articles  which 
formerly  appeared  in  “Caras  y  Caretas”  under  the  same  title.  The 
author,  a  native  of  Guatemala,  a  member  of  the  Real  Academia 
Rspanola,  and  the  author  of  some  fifteen  volumes  of  prose  and 
verse,  formed  in  his  youth  a  close  friendship  with  Dario,  and 
beca.iic  the  companion  and  comforter  of  his  last  dark  days.  In 
this  volume  he  gives  to  the  world  intimate  confessions  from  the 
lips  of  the  illustrious  Nicaraguan,  which  reveal  hitherto  unknown 
aspects  of  his  life.  An  extremely  attractive  production. 

— F.  B. 
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ALONSO  OOKSADA.  La  Umbria.  Madrid,  Atenea. 

4  pesetas. 

A  dramatic  poem  in  three  acts.  An  island  far  out  in  the 
Atlantic,  a  Nature  of  umbrageous  flora,  melancholic  shadow, 
mountain  sky,  uncanny  winds  and  deep-sounding  waters — and  a 
superstitious,  fatalistic  people  afford  the  setting  for  a  series  of 
dramatic  pictures  in  which  the  author  has  strangely  united  the 
real  and  the  imaginary,  the  material  and  the  spiritual  world 
Supreme  artistry  is  attained  in  the  descriptive  interpretations. 
.•\  production  singularly  characterized  by  the  charm  of  the  original 
and  exotic. 

— F.  B 

t'.ARLOS  K KYLES.  El  Embrujo  de  Sevilla.  Madrid: 

Imprenta  Helenica.  1925. 

The  American  who  goes  to  Europe  for  his  wild  holiday, 
would  probably  find  in  Seville  at  Easter  time  what  he  usually 
seeks  in  Paris.  Dancers,  players,  singers,  toreros,  all  express  bi 
their  art  the  innermost  secrets  of  the  soul.  The  torero  drives  all 
Seville  wild:  Pura  expresses  in  her  Spanish  dance  wi‘h  true 
classical  interpretation,  what  even  the  bold  Sevillan  would  not 
dare  utter  aloud.  Yet  not  all  is  gayety  in  Reyles’  book,  and 
thruout,  the  more  thoughtful,  even  in  the  cabaret,  ever  return  to 
the  theme:  Where  find  the  hero  who  will  save  Spain? 

— Margaretha  Ascher. 

VU  ENTE  RLASCO  IBANEZ.  El  Papa  del  Mar.  Valencia 
Prometeo.  1925. 

This  is  heralded  as  the  first  of  a  projected  series  of  “evoca¬ 
tive"  romances,  a  new  departure  for  the  Spanish  novelist.  “The 
Pope  of  the  Sea”  is  the  story  of  the  Avignon  schism  in  the 
Middle  .\ges  and  of  Don  Pedro  de  Luna,  the  famous  anti-pope 
Benedict  XIII.  While  the  main  interest  lies  in  the  historical 
romance,  there  is  grafted  thereon  a  modern  love  story. 

— T.  D. 

PEREZ  LllGIN.  La  Casa  de  la  Troya.  Casa  Hernando 
S.  A.,  Madrid.  1925.  ‘ 

This  story  acquires  a  sad  additional  interest  from  the  recent 
death  of  the  author.  It  is  a  charming  portrayal  of  life  at  the 
University  of  Santiago,  Spain,  with  Galician  dialect,  pranks  of 
college  boys,  a  peasant  landlady,  and  intolerant  townspeople  as 
background  to  the  experiences  of  a  bored  youth  from  the  capital, 
who  is  sent  to  this  quiet  spot  to  study  and  to  mend  his  ways.  To 
his  amazement  he  likes  provincial  life,  and  above  all,  he  likes  a 
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.  i  rtain  provincial  mai<lcn.  Xo  doubt  largely  autobiographical. 

— M.  J.  M. 

I ACINTA  ('iK.\l’.  El  hi  jo  prodigo.  Atenca.  S.  E.,  Madrid, 
1918.  3.50  pesetas. 

According  to  this  dramatic  elaboration  of  the  Biblical  story, 
the  prodigal  son  eloj^ed  with  his  stay-at-home  brother’s  fiancee 
He  returned  from  his  second  trip  with  a  rich  caravan,  just  in 
ime  to  save  his  father’s  household  from  want.  His  brother  tried 
to  murder  him.  His  stepmother,  who  was  in  love  with  him,  saved 
bis  life.  She  confessed  her  infatuation,  and  the  prodigal  declared 
*liat  he  would  go  away  forever.  .\  surprising  sequel  to  the  noble 
'>bl  parable. 

— Gladys  A.  Barnes. 

MvM.XXno  P.\l,.\(.  1()  YALDlfS.  Santa  Rogelia  (de  la 
leyerda  de  oro.)  Madrid:  Imprenta  Helenica.  5  pesetas.  1926. 

\'aldes  has  here  created  a  mystic  against  a  background  of 
crass  materialism.  '  Santa  Rogelia  experiences  a  three-fold 
awakening.  Love,  intellect,  moral  will,  dominate  her  in  succes¬ 
sive  stages,  never  coalescing  into  a  harmonious  whole.  In 
Paris  her  intellectual  progress  astonishes  the  Lbiiversity  faculty, 
vet  nothing  can  modi’y  her  early  religious  views.  Finally  her 
awakened  conscience  sends  her  back  to  her  legal  husband,  a 
brute  condemned  to  penal  servitude.  After  untold  cruelties 
Roge’ia  has  a  vision  announcing  release  from  her  sufferings. 
.Xotwithstanding  her  scientific  training  she  looks  upon  this  vision 
IS  real. 

— Margaretha  Ascher. 


BOOKS  IN  ITALIAN 

\XG10L()  G.AMR.XRO.  La  riforma  religiosa  nel  carteggio 
inedito  di  Rafaello  Lambruschini.  Two  volumes,  Torino: 

G.  B.  Paravia,  1924,  32  lire. 

These  volumes  constitute  a  work  of  research  into  the  life 
.Old  philosophy  of  the  priest-reformer,  LambruschiTii,  as  gleaned 
from  his  hitherto  unpublished  correspondence.  A  friend  and 
admirer  of  the  liberal,  Mazzini,  Rafaello  Lambruschini  early  in¬ 
curred  the  hosti’ity  of  the  Church  by  his  advanced  views  on 
ecclesiastical  reform.  Suspected  of  heterodoxy  and  duly  aware 
of  the  consequences  that  might  result,  Lambruschini  was  com- 
Iielled  to  limit  his  campaign  to  letters  written  to  close  friends 
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It  is  this  i'(  rr*.-s;i<in<l»‘iicc  tliat  (laniharo  has  so  ably  edited.  Thesr 
letters  );ive  us  ;'.n  unusual  insijjht  into  the  mentality  of  Lani- 
hruschini,  and  add  much  to  our  knowledge  of  the  religious  side 
()  the  Kisoryimento. 

— S.  S. 

ANDKl-' A  DI'l.L.A  I  OK'I’K.  Disegno  storico  dell’  arte  musicale. 

(I.  B.  I’aravia  &  Co.,  Milan.  14  lire. 

'1  he  auti  or  has  made  a  brief  review  of  one  of  his  own  for- 
nur  works  “Antologia  della  Storia  della  Alusica.”  Much  has 
been  siinoliiied  and  reduced,  making  the  work  valuable  as  a  school 
te.xt.  In  <i)ite  of  its  “outline”  character  the  reading  is  interest- 
ng.  au«l  the  many  e.xamples  printed  in  music  form  are  well 
hoseii.  rile  technical  side  of  ancient  music  is  well  explained. 

— P.  G. 

\GOSri\<)  .Sh'\’h', RIXO.  Le  Bellezze  d’ltalia:  Part  I,  Rome, 
N'a'ples.  and  Sicily.  Heidelberg,  Julius  Groos.  1926. 

'1  he  aim  of  this  little  book  is  to  present  to  the  English 
reader  a  glimpse  of  the  soul  of  the  Italian  nation.  No  better 
means  could  have  been  .selected  than  that  adopted  by  the  editor. 
A  wcll-cho>cu  anthology,  giving  the  i)ersonal  impressions  of  the 
most  reprc'entative  Italian  writers  of  the  last  three  centuries, 
reveals  to  U'  the  li.’e  aiul  art  of  Italian  civilization  as  seen  through 
the  different  cities.  The  historical  and  artistic  culture  of  Rome, 
.Vaples  ami  Sicily  is  represented  in  this  volume.  It  seems  that 
other  parts  are  to  follow.  The  editor  has  added  to  the  usefulness 
of  the  book  by  including  explanatory  tiotes  in  English.  The 
hook  may  thus  he  used  very  profitably  as  a  cultural  reader  in  ad¬ 
vanced  Italian  courses. 

— s.  s. 

M^ERh'l)  .MOR'ITER.  Ruzzante  (1502-1542).  Two  volumes. 

Paris:  J.  Peyronnet  et  Cie.  85  francs. 

'rhank>  to  M.  .Mortier,  we  have  at  last  a  scholarly  and 
exhaustive  .»tudy  of  one  of  the  most  significant  men  of  the 
Renaissance.  Angelo  Beolco,  better  known  as  Ruzzante.  oc¬ 
cupies  a  unique  ])osition  in  Dalian  literature.  He  itructc  a  new 
vein  in  the  delineation  of  rustic  life,  involving  the  use  of  dialect. 
He  was  the  forerunner  of  that  typically  Italian  genre:  the  corn- 
media  dell'arte.  But  the  use  of  ati  unknown  dialect  brings  with  it 
a  penalty:  a  limited  audience.  The  plays  of  Ruzzante  have  been 
a  closed  book  for  centuries.  We  are  therefore  grateful  to  M. 
-Mortier  for  unlocking  these  literary  treasures.  The  first  volume 
IS  devoted  entirelv  to  the  life  and  times  of  Ruzzante  and  a  cri- 
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tical  appreciation  of  his  works.  The  second  volume  is  a  re¬ 
markable  translation  into  French  of  the  complete  plays.  Foot¬ 
notes  and  glossaries  complete  the  scholarly  apparatus.  No 
serious  student  of  the  Renaissance  can  afford  to  neglect  this 
work. 

— S.  S. 


THIS  AND  THAT 

ST.\  ITSTK'S  with  regard  to  the  sales  of  the  famous  Reclaui 
Universal  Bihliothek  (Philipp  Reclam,  Leipzig),  especially  the 
sales  of  such  serious  hooks  as  in  the  rest  of  the  world  are  re¬ 
spectfully  mentioned  but  not  read,  are  positively  thrilling.  The 
works  of  the  philosopher  Kant  have  sold  in  the  neighborhood 
of  8iiO,(KHl  volumes.  Schopenhauer  has  sold  approximately 
f»50,()()0,  Plato  rather  more.  The  works  of  Martin  Luther  have 
passed  400,000.  The  sales  of  the  Greek  and  Latin  classics  total 
more  than  eight  and  a  half  million.  Of  the  more  popular  types 
of  writing,  the  sales  of  one  single  book,  Schiller’s  “Wilhelm 
Tell",  are  well  toward  two  million  and  a  half.  The  Germans 
have  always  been  much  interested  in  foreign  literatures,  and 
Reclam's  have  sold  more  than  a  million  and  a  half  volumes  of 
Dickens  in  translation,  more  than  four  million  volumes  of  Shakes¬ 
peare,  nearly  half  a  million  volumes  of  Maxim  Gorky,  and  more 
than  four  and  a  half  million  volumes  of  Ibsen.  Founded  in  1867, 
the  company  maintained  their  remarkable  price  of  20  pfennings 
a  volume  for  nearly  fifty  years,  but  toward  the  end  of  the  war 
were  forced  to  raise  their  price  to  40  pfennings.  The  new  series, 
however,  is  an  improvement  in  mechanical  make-up  over  the 
old  one,  and  the  Reclam  Universal  Bihliothek  still  remains  the 
world’s  most  notable  achievement  in  inexpensive  and  high-grade 
book  publishing.  A  phase  of  the  series  which  should  appeal  to 
the  Puritanical  spirit  is  that  not  one  book  of  the  well  toward 
seven  thousand  numbers  is  salacious.  The  business  is  still  con¬ 
ducted  by  Hans  Heinrich  Reclam,  son  of  the  courageous  old 
founder,  Anton  Philipp  Reclam,  who  died  in  1896. 

“BOOKS  ABROAD’’  HAS  BEEN  FAVORED  with  a  com¬ 
plimentary  subscription  to  the  handsome  fortnightly  printers’  and 
publishers’  organ,  “Las  Artes  Graficas  en  Mexico.”  “Las  Artes 
Graficas”  is  one  of  the  most  tastefully  printed  publications  in 
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the  world,  and  is  convincing  evidence  that  our  sister  republic  is 
culturally  worth  attention. 

“ISLAM  AND  THE  DIVINE  COMEDY”,  from  the  pen 
of  Pro.'cssor  Miguel  Asin,  of  the  University  of  Madrid,  was 
published  in  October,  in  English,  by  Dutton,  The  English 
translation  is  by  Harold  Sunderland.  Professor  Asin  claims  that 
Dante  found  much  of  his  inspiration  for  the  “Divine  Comedy”  in 
the  Korau  and  in  Oriental  legends. 

A  N.MTON.AL  EDITION  o.‘  d’.\nnunzio’s  complete  works 
is  in  preparation  in  Italy. 

A  NE\\'SPAP1H<  IN  NORMANDY  has  discovered  the 
l)irth  record  of  the  grandfather  of  Guy  de  Maupassant.  This 
docuinettt  records  the  name  simply  as  “Maupassant”,  without  the 
“particule”. 

El’GENE  BRIEUX,  the  dramatist,  has  founded  a  “prix 
.icademi(|ue”  for  the  best  theatrical  production. 

THERE  IS  A  PL.'\N  to  rename  certain  of  the  streets  of 
Paris  for  French  writers  who  lost  their  lives  in  the  world  war. 

IN  NO\' EMBER  Belgium  celebrated  the  tenth  anniversary 
>f  the  death  of  Emile  Verhaeren.  His  remains  have  been  re¬ 
moved  to  the  Wulveringhem  Cemetery,  at  St.  Amand  sur 
I’Escaut,  where  the  poet  was  born. 

WHO  ARE  THE  MOST  POPULAR  present-day  Spanish 
writers?  El  Heraldo,  the  Madrid  daily,  some  months  ago  called 
on  its  readers  to  decide  the  question,  with  the  following  result. 
In  the  order  of  their  popularity,  the  writers  are:  Pio  Baroja, 
Blasco  Ibanez,  \'alle-Inclan,  Perez  de  Ayala,  Palacio  Valdes 
.Miguel  de  Unamuno,  (iabriel  Miro,  Fernandez  Flores. 

THE  EAMOl^S  MUSEE  CARNAVALET,  at  Paris,  is  to 
have  a  room  dedicated  to  George  Sand. 

A  Ml’NU'H  CRITIC  recommended  to  a  lady  of  his  acquain¬ 
tance  Gott'ried  Keller’s  “Der  Griine  Heinrich”.  The  lady’s  hus¬ 
band,  sent  to  the  bookstore  for  that  masterpiece,  brought  back 
Gustav  Meyrink’s  “Das  Griine  Gesicht”.  He  appears  to  have 
reasoned  that  so  long  as  his  purchase  was  green,  the  rest  was  of 
secondary  importance. 

WILLIAM  BEEBE’S  “GALAPAGOS”  appears  in  a  pre¬ 
tentious  illustrated  German  edition,  from  the  press  of  Brockhaus 
in  Leipzig. 

AZORIN  is  trying  his  hand  at  the  drama.  His  first  play 
“Old  Spain”  (notice  the  English  title)  first  saw  the  boards  in 
San  Sebastian  in  September. 


